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WHO  
Introduction of the Artist 
 
Shi Haopeng is an artist from China who now works and lives in Beijing. 

 
When studying at the Central Academy of Fine Arts, Shi 
Haopeng's major is printmaking. In recent years, he has 
turned to the present project and installation as mediums of 
creation. When asked in the interview why this change was 
made, Shi Haopeng told us that the change of medium is 
because printmaking can no longer carry his creative 
appeals, but his works continue the tradition of modern 
Chinese printmaking, namely, ‘art serves the people’. This 
tradition was born during the Second World War, at that time, 
Chinese prints were a kind of propaganda for the liberation, 
which was strongly critical and public-oriented and what Shi 
Haopeng intense to do now is to make art intervene in life as 
well. This is the initial intention to invite him. 

 
Since 2016, Shi Haopeng has launched a realism project named The Winding Footpath 
of Realism to focus on the reality which is not being envisaged by our society. Release 
To Play is an early work of this project. This work is a series of banners hanging outside 
a hotel, which reads, ‘We lied to people, we lied to men, we lied to women, we lied to the 
elderly, we lied to children, we lied to the old people’s pension, we lied to the children’s 
lucky money’. This work is a view of history on the market economy and Chinese 
contemporary art. Shi believes that after the Cultural Revolution, the Chinese have 
entered another frenzy. The value of contemporary art lies not in its connotation but in its 
price. This price orientation has only produced a group of commercially successful art 
stars, and there has not been any art work that can speak out Chinese culture. Like the 
status quo of contemporary art, all walks of life in China are guided by economic 
interests. Although the whole society has been greatly prosperous in material terms, it 
has also generated many chaos, and people are no longer obsessed with integrity and 
righteousness. Fudge, it has become a commonplace in this world. 

 
Release To Play, 2016 
 
We noticed Shi Haopeng because of Ant Behavior. This series is about white-collars’ life 
struggle in Beijing. There is a huge gap between the reality and ideals of their lives, Shi 
Haopeng unfolded the confusion of this group with three works: DYING IN THE SUN, 
CITY DRIFT and ANXIETY BOX. 
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Ant Behavior· DYING IN THE SUN, 2018 
 
Similarly, behind the glamour of Hong Kong office workers, it is also the hidden 
bitterness. What surprised us even more is that in interviews with target groups, we found 
that these white-collar workers believe that the pressure is normal, so they choose to 
force themselves to adapt to this situation. However, as the artist said, ‘some emotions 
and needs may be ignored, but it does not mean that they are not important’.  
 
Shi Haopeng’s Ant Behavior series, to some extent, is informative for our projects. As the 
artist has realized, Hong Kong and Beijing are both in the Confucian cultural circle, and 
the pressure of white-collars is not unique to Beijing, for many big cities, this is a common 
and general problem. Therefore, we hope that Shi Haopeng can provide a new 
perspective for Hong Kong to re-examine the reality that these people are used to. 
 

Ant Behavior· ANXIETY BOX, 2018 
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WHY 
3 Criteria 
 
Firstly, Shi Haopeng is a Beijing-based contemporary Chinese young artist. He has never 
come to Hong Kong for artistic creation before and his works have not been exhibited in 

Hong Kong either, so it is a brand-new experience to him and to Hong Kong. In our 
interview with him, he showed great interest in HK and said that he would come to Hong 

Kong for a field trip, which may trigger his creative inspiration. 
 

 
Ant Behavior· CITY DRIFT, 2018 
 
Besides, as a Beijing local artist, many of his works focus on Beijing's existing social 

problems, such as urbanization expansion, housing shortages and other series of 
problems, but these phenomena are certainly not unique to Beijing, both Shanghai, 

Guangzhou and Hong Kong have the similar problems. Beijing is only a point of his 
sampling, and the problem is universal. At this level, we think that Shi 's work may bring 

some inspiration to Hong Kong, causing people's attention and expression on these 
issues. However, there are differences between Hong Kong and Beijing. The degree of 

commercialization in Hong Kong is deeper. High housing prices have also been around 
for a long time. In addition, new immigrants commute in Hong Kong and Shenzhen but 

the social models of the two places are different, so there will be more problems in HK 
and this artistic topic is more meaningful. At the same time, Shi is deeply influenced by 
Confucian culture, so is Hong Kong. What is different is that although influenced by 

Confucian culture, Hong Kong has its own tradition and is widely influenced by Western 
culture as well. Shi believes that Hong Kong, as a meeting point of multiculturalism, is 



 4 

more conducive to sorting out different realist traditions, such as Britain, China, and other 
Chinese regions. Their realism has different appearances because of their respective 

traditions. We believe that these different cultures collide and may have interesting 
results and such a cultural collision is beneficial to the Hong Kong art environment, 

making it more diverse. 
 

Secondly, white-collar workers in Hong Kong will be benefited from this project. 
According to relevant research and reports, one-third of white-collar workers in Hong 

Kong suffer from varying degrees of stress, and housing problems are the biggest 
problem that plagues them. 1As rents continue to rise, Hong Kong's street sleepers have 

seen a trend of rising academic qualifications and youthfulness. Some college students 
also sleep on the streets because they cannot afford the expensive rent. According to the 

statistics of the Hong Kong Social Welfare Department, the number of street sleepers 
registered in Hong Kong last year was 718, of which college students accounted for 2% 
of the total street sleepers. 2Hong Kong experts pointed out that the housing problem is 

an important reason for the pressure of white-collar workers. The 100 square meter 
house in Hong Kong is the so-called "thousand-foot mansion"3, and only the wealthy 

senior white-collar workers can afford it. 4Many white-collar workers can only rent more 
than 60 square meters of apartment houses in areas far from Hong Kong Island. They 

choose to rent a house because it is harder to buy a house. 5According to data provided 
by the University of Hong Kong, 63% of the people have no ability and desire to buy a 

house. 6In addition, too busy work and long commuting time have also caused excessive 
pressure on white-collar workers in Hong Kong. According to statistics on the length of 

work in major cities, Hong Kong ranks fifth in the world, with an average daily workload of 
9.2 hours (Beijing and Shanghai average 7.9 hours per day).7 However, many Hong 

Kong white-collar workers believe that 9.2 hours are far underestimated. They often 
leave work at 8 or 9 pm and their living conditions are cramped. They go to bed as soon 
as they go home. A survey on white-collar mental health shows that white-collar workers 

in Hong Kong are more affected by depression, anxiety and stress than foreigners. One 
in four white-collar workers has depression problems, among which men are more 

                         
1 According to the questionnaire on the mental health situation of white-collar workers in Hong Kong(conducted by The Hong Kong Whole Person Development Institute from September 2006 to March this year) 

2 According to the data of the Hong Kong Social Welfare Department for the past five years, the number of street sleepers registered in the system was 1,127 in 2018, increasing from 924 in last year, with an 

increase of nearly 20%. The document also shows the reasons for this situation. Among street sleepers, 394 people were unable to pay for rent because they were unemployed, and 177 people could not find a place 

to afford the rent.  

3 In Cantonese, it means a big elite housing 

4
 http://www.chinanews.com/ga/2014/02-26/5882634.shtml 

5 According to the People’s Daily Overseas Edition, Wednesday, February 26, 2014 

http://paper.people.com.cn/rmrbhwb/html/2014-02/26/content_1395572.htm 

6 According to the public opinion survey conducted by the University of Hong Kong on the local property market and home ownership (June 2018, fourth round)  

7 According to the People’s Daily Overseas Edition, Wednesday, February 26, 2014 

http://paper.people.com.cn/rmrbhwb/html/2014-02/26/content_1395572.htm 
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depressed and stressed than women. Because of the low sense of help-seeking, they 
failed to vent their pressure and eventually lead to a vicious circle.8  

 
The public art installations of Shi reflect the problems encountered by white-collar 

workers in Hong Kong. In the current situation of high housing prices in Hong Kong, the 
difficulties faced by young white-collar workers are either to choose to ‘dwell like snails’ 

(living in a very small space), or to choose the way that Shi pointed as the ’ant behavior’ 
in his artwork (living in a place where rent is cheaper but far from the company, and 

spend hours on commuting every day like ants), we believe that this series of artistic 
activities can help the society pay more attention to the problems faced by young white-

collar workers although not all the workers are happy to admit that their situation are not 
good. Since Shi 's artworks are highly participatory and interactive, the series we choose 

may give the audience an immersive experience. Our photography exhibition and 
painting workshop also give these young white-collar workers a chance to express 
themselves and participate in art and their participation is also a part of artistic creation. 

We believe that this form of public space art (holding in the place that our target audience 
often visit like café) can more directly interact with the audience and get feedback from 

them. Shi said that the activities held in the public space have added many uncontrollable 
factors, but at the same time, the uncontrollable "accidents" and the real things that 

haven’t been designed are the most attracting parts of art. The implementation of works 
in the public space will inevitably have a situation outside the plan, so his attitude has 

always been open, and this external interference is also treated as part of the social 
work, which makes the work more social and complete. We hope this art event can 

provide a way to make the real thing express, because the realism is more penetrating.  
 

Thirdly, Shi is a socially conscious artist who tends to break down his identity into two 
parts, the artist and the social activist. From this perspective, according to the interview, 
the artist part he hopes he can create new things in the realist context, and in terms of 

the social influence of his artworks, he only hopes that the questions he has raised can 
be noticed and presented in an artistic way. He believes that the power of an artist may 

not change anything, but what he can do is to present the special phenomenon at 
different levels in the most intuitive way, and record the voice that outside the 

mainstream. We believe that this way of expressing in art is conducive to providing Hong 
Kong with an idea to use art to influence or even change reality and solve real problems.  

 

                         
8 The Hong Kong Whole Person Development Institute conducted a Hong Kong White Collar Mental Health Questionnaire from September 2006 to March this year. It interviewed 1,800 white-collar workers aged 

21 to 60 in various industries. Sixty-seven of them are women and three-three are men. Among the respondents, those with a depression index, an anxiety index and a stress index reaching a slight or higher level 

accounted for 25 per cent, 2 to 9 and 35 per cent respectively. Based on this calculation, one out of every three white-collar workers is suffering from different levels of pressure, and the situation is cause for concern. 
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WHAT 
Project Overview 
 
We will carry out 4 projects during his residency. 
 
1. Online Photo Exhibition, paying 
attention to the living conditions of urban 
white-collar workers, collecting and 
displaying photos of their residences. Its 
offline activities will be held indoors; 
 
2. Workshop, using painting to research 
the psychological state of white-collar 
workers; 
 

3. The installation work "ANXIETY 
BOX", paying attention to the living 
conditions of white-collar workers in the 
workplace and the city center; 
 
4. The performance work "Urban Drift", 
turn the concern from the group to the 
individual and focus on the realization of 
individual values.

Events & Activities 
 
Online Photo Exhibition  
Date: May 19 - June 19 (collection)/ June 17 - June 22 (exhibition) 
Social platforms: Facebook & Instagram 
Hashtag: #antbehaviourinhk 
 

 
This is both an event and a promotion. It will take one month in advance to encourage 
white-collar workers to take photos of their residences on social platforms, especially the 
photos of themselves and the room, and attach our hashtag.  
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We extended the time for collecting photos online to ensure the number of photos, first 
refer to the opinions of netizens, and then selected by the artists, and finally exhibited in 
the offline exhibition. Our official homepage/account will also forward these posts with 
photos and connect the photographer who contacted the photo came to the exhibition 
site as far as possible. 
 
Offline Photo Exhibition 
Address: andotherspace (café), Central 
Date: June 17-22 
Time: 10:00am - 7:00pm（opening hours of café） 
Ticket: free of charge 
 

 
 
The offline Photo Exhibition will be held in the and other space, a coffee shop in Central. 
In order to attract more audience to visit this exhibition, the admission is free. This 
exhibition is mainly to show those photos that get the most attention on the social 
platform (such as their tweets / comments / likes). The audience can also continue to 
post photos on our platform after the event, forming a chain effect. 
 
 
Why in café?  
 
1. The coffee shop is the most likely 

place for white-collar workers to visit, 
which is very suitable for our 
exhibition theme and target 
audience; 
 

2.  The coffee shop we chose is quiet 
and spacious (1200 square feet). It 
has a free atmosphere and I have 
had many experiences in holding 
exhibitions. It is located in the center 
of Central, close to MTR, Lan Kwai 
Fong and PMQ. The flow of people 
is large, and they are all areas 

where young white-collar workers/ 
hipster gathers; 
 

3.  The rent is lower than that of the 
professional exhibition hall, suitable 
for small exhibitions like ours (also 
convenient for related cooperation 
with the coffee shop); 
 

4.  White-collar workers are busy and 
have less spare time. The coffee 
shop is more suitable for their 
exhibition needs. 
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Space 

 
Floor plan 

 
The Gallery is to show photos of the exhibition; Audience can meet, talk and drink coffee 
in the Coffee bar; Some tables and chairs in this workshop area for participants. 
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Workshop 
 
Address: and other space (café), Central 
Date: June 17 
Time: 12:00 am - 13:00 pm 
Ticket: free of charge 
 

 
 
In order to understand the psychological state of urban white-collar workers, we will use 
the important method of visual research “mind map” to guide participants to draw their 
current home and dream home on paper. Participants who really can't draw can choose 
to use stickers to collage their homes, and there are also professional staff in this site of 
activity to guide them. In order to encourage the audience to actively join the workshop, 
the time is scheduled to be in the white-collar break time, and any young white-collar 
worker who participate in the event can get a coffee coupon. 
 
Most of the young white-collar workers are new immigrants in Hong Kong. They are hard-
working and hope to stay in this city through their own struggles. They are like worker 
ants in this city, working hard and passively accepting the city. Give them a division of 
labor, but there is very little time to have the opportunity to express their true feelings.  

 
ANXIETY BOX 
 
Address: Statue Square, Central 
Date: June 17-22 
Time: 9:00 am-21:00 pm 
Ticket: free of charge 
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The anxiety box is to reproduce the living environment of the city white-collar workers. 
From the outside, it is the surface of the glass house. The main body is built with a model 
house. Inside, it is a large amount of clothes and furniture that is pulled out, just like the 
Pandora's box. Most design of this installation is based on the previously exhibited 
version, and the artist will also make some adjustment according to the actual situation of 
Hong Kong. (Before that, we learned about some outdoor exhibitions and domestic 
events held in the square. After telephone communication and telling them about our 
project, they are also willing to provide venues for our installation for free.) 
 
Hong Kong white-collar workers have high work intensity and expensive rents. In order to 
save the rent, they have to sacrifice their quality of life. The place where they live may be 
small, old and chaotic, and the place where they work are indeed surrounded by new 
glass office buildings, exquisite and orderly inside. New immigrants walked in to try to 
solve their own anxiety, but the workplace caused them to fall into a new round of 
anxiety: identity anxiety, workplace anxiety and survival anxiety. 
 
URBAN DRIFT 
 
Date: June 18 
Time: 12:00 am-14:00 pm 
Content: 
“WHERE” “AM” “I” “FROM” 
“WHERE” “AM” “I” “GOING” 
 

 
 
The artist wore white-collar clothes, carrying eight capital words "WHERE", "AM", "I", 
"FROM", "WHERE", "AM", "I" and "GOING". In one day, walking in the two areas where 
the office buildings are gathered, Central and Tsim Sha Tsui, show the daily activities 
and living conditions of urban white-collar workers in the form of performance and 
installation. We will also shoot a documentary for him during this walk. 
 
In addition to working, Hong Kong white-collar workers spend a lot of time on public 
transportation every day. Every day they rush out like an ant and rush to work. They are 
in a hurry and look like they are neat and tidy. These have all compressed the lives of 
urban new immigrants. They don't have the extra energy to establish other aspects of 
deep connection with others, even though they go to work with thousands of people 
every day, taking public transport together, but every Individuals are actually lonely 
individuals. Not only can they not establish their own spiritual homeland, but even the 
initial heart that has been left has become a wishful thinking. They can only follow the 
footsteps of the crowd, and the footsteps of the times move, and they do not know where 
they will go. 
 
Routine:  
1.Central (around BOC, HSBC and CK Asset) 
2.Tsim Sha Tsui (around Harbour City) 
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Operation Schedule（6.12TUE-6.22SAT） 
 

PROJECT 
PHRASE 

ARRANGEMENT DATE TIME PLACE CONTENT MEMBERS 

 
 
 
 
 
 
 
 

Prior 
Period 

Rental of Venues 
and Purchase of 
All Material 

5.15     
Organizers 

 
Collecting 
Volunteers 

（10 person） 

5.15-5.31  Web Online 
collecting 

Organizers 
 

Volunteer Training 6.7、6.8 3-6pm   Organizers 
Online Promotion 

+ 
 Photo Collection 

 
5.19-6.19 

 Web  Organizers 

 
Off-line Promotion 

 
6.9-6.19 

 Hongkong 
island 

Distribute 
the leaflets 

and 
posters 

Volunteers 

Preparation for 
<Anxiety Box> 

6.15-6.16  Statue Square  Volunteers 
Haopeng, SHI 

Exhibition for 
Indoor Project 

6.16  Anotherspace 
Cafe 

 Organizers 
Volunteers 

Haopeng, SHI 
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PROJECT 
PHRASE 

ARRANGEMENT DATE TIME PLACE CONTENT MEMBERS 

 
 

Middle 
Period 

<Anxiety Box> 6.17-6.22 10am-
6pm 

Statue Square   

Indoor Project 
(Including 
Workshop) 

6.17-6.22 Café 
Business 

Hour 

Anotherspace 
Café 

  

Online exhibition 6.17-6.22 24h    
<Urban Drift> 6.18 12am-

2pm 
Central  

Tsim Sha Tsui  
  

PROJECT 
PHRASE 

ARRANGEMENT DATE TIME PLACE CONTENT MEMBERS 

Last 
Period 

Cleaning up the 
Venue 

6.22  Statue Square  Organizers 
Volunteers 

Writing Summary  6.23    Organizers 

 

Artist Schedule 
 
For the regard of our artist who just accomplished his last art activity in the beginning of 
June, we decide to make a artist schedule for him to be familiar with our project and 
arrangement. 
 

ARTIST SCHEDULE 
DATE TIME PLACE ARRANGEMENT CONTACT TEL. 
12/6 8:25am PEK T2 Beijing to 

Hongkong 
 Zhiheng, 

JIA 
  

13/6     Field Trip  Zhiheng, 
JIA 

  

14/6     Field Trip  Jiawan, 
ZHONG 

  

 
15/6 

10:00am-
5:00pm 

Statue 
Square 

Establishment  of 
<Anxiety Box> 

 Tongyu, 
XIE 

  

 
 

16/6 
  

10:00am-
3:00pm 

Statue 
Square 

Establishment  of 
<Anxiety Box> 

 Tongyu, 
XIE 

  

4:00pm-
7:00pm 

Anotherspa
ce Café 

Preparation for 
the Indoor 
Exhibition 

 Yujun, LU   

 
17/6 

  Anotherspa
ce Café 

Participating in 
Workshop 

Yujun, LU    

 
18/6 

  

12:00am- 
14:00pm 

 Designed 
Route 

 
<Urban Drift> 

 
Tongyu, 

XIE  

  

 
19/6 

  Anotherspa
ce Café 

Participating in 
Workshop 

 Yujun, LU   

 
20/6 

  Anotherspa
ce Café 

Participating in 
Workshop 

 Yujun, LU   

21/6    No Arrangement   Jiawan, 
ZHONG 

  

22/6 2:10pm HKG T1 Hongkong to 
Beijing 

 Zhiheng, 
JIA 
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HOW Practical Information 

Marketing strategy 
1．Online promotion 
(1)Wechat official accounts：香不香港、香港通、港漂圈、港漂情报局、港漂驿站 
(2)Facebook page： 

 
2．Off-line promotion 
(1)Leaflet 
(2)Poster (designed by Zhiheng, JIA) 
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Budget 
 

 CATEGORY ITEM NUMBER UNIT 
PRICE 

COST REMARKS 

 
 
 

 
Fees  

for Artist 

 
 

Transportation 

Air Ticket Round-trip 
Package 

 2368HKD From 
XIECHENG 

APP 
 

Transportatio
n in 

Hongkong 

   
600HKD 

 
Subway 

Taxi 

 
Accommodation 

Dorsett 
Mongkok 
Hongkong 

Package  5668HKD From 
FEIZHU 

APP 
Diet  10 150HK

D 
1500HKD  

Subtotal 10136HKD 
 CATEGORY ITEM NUMBER UNIT 

PRICE 
COST REMARKS 

 
 
 
 
 
 
 
 
 
 
 

Prior 
Period 

Online Promotion Publicity 
Expenses 

  2000HKD  

 
Offline Promotion  

Leaflet 3000  30HKD  

Posters 50 70HKD 3500HKD  

Venue Fees 1
（outdoor） 

Statue Square Free    

Venue Fees 2
（indoor） 

Anotherspace 
Café  

 10000
HKD 

10000  

 
 

 
Exhibition 

Material Fee for 
<Anxiety Box> 

Boards 10 10HKD 100HKD  

Transportatio
n of Boards 

  3500HKD  

Glass Wall 96 8HKD 780HKD  

Clothes    Donation 

Sundries    Donation 

Camera     Rent from 
College 

 
 
 
 

Indoor Project 
Material Fee  

Coffee cup 
sleeve 

300  140HKD  

Paper 300 0.3HK
D 

90HKD  

 Scotch tape 10  63HKD  

Colored pen 15 15HKD 225HKD WanChai 

Coupons  
for Coffee 

300 30HKD 9000HKD  

Roll-up 
Banner 

4 31HKD 124HKD  

Material Fee for 
<Urban Drift> 

KT board 8 15HKD 120HKD  

Subtotal 29532HKD 
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 CATEGORY ITEM NUMBER UNIT 
PRICE 

COST REMARKS 

Middle 
period 

Volunteer fees Cash 10 100HK
D 

1000HKD  

 CATEGORY ITEM NUMBER UNIT 
PRICE 

COST REMARKS 

Last 
Period 

Volunteer 
Certificate Fee 

Certificate 10 2HKD 20HKD  

Total 40688HKD 

 
Because our artist SHI, Haopeng has never been in Hongkong, he may have his specific 
feelings about Hongkong and want to make some adjustments or improvements to our 
project after his arrival. We cherish his idea and thought, therefore we want to save some 
budget for them. 
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APPENDIX 
CV of Shi Haopeng 
 
1983 born in Inner Mongolia，lives and works in Beijing 
 
Education 
Graduated from the Printmaking Department of Central Academy of Fine Arts in 2006. 
 
Group Exhibition 
 
2006 
Academy Lights-Graduation Exhibition, Central Academy of Fine Arts, Beijing, China 
2007 
Chinese Contemporary Art Document Exhibition, Wall Art Museum, Beijing, China 
2008 
Chinese Contemporary Printmaking Exhibition, One Moon Contemporary Art Gallery, 
Beijing, China 
2009 
REACH·TOUCH·BOUNDARY-Group Exhibition, C5 Art Center, Beijing, China 
2010 
COMMIT-the 2nd Stall Keeper Show, C5 Art Center, Beijing, China 
2011 
EXTRACT-the 3rd Stall Keeper Show, C5 Art Center, Beijing, China 
2012 
Diagnosis-the 1st Exhibition of THE SO Art Group, Central Academy of Fine Arts, Beijing, 
China 
2013 
LOW COST-Minds in Hands 5th Exhibition,PIFO Gallery, Beijing, China 
2014 
Perspective of SO-2nd Exhibition of THE SO Art Group, Mingtai Space,  Beijing, China 
2015 
THE GAUDY CTIY, Sports Center of Jining, Jining, China 
2016 
Negotiating Space-3rd CAFAM Biennial Exhibition, Central Academy of Fine Arts, 
Beijing, China 
2017 
Escharosis, The Winding Footpath of Realism, Beijing, China 
2018 
Immortal City, Ivy Art, Tianjin, China 
2019 
The Vanished Night and the Returning of Square, 24 Hours Art Museum, Nanjing, China 
 
Solo Program 
 
2016 
Release To Play, 798 Art District, Beijing, China 
2018 
ANT BEHAVIOR· ANXIETY BOX, The Winding Footpath of Realism, Beijing, China 
ANT BEHAVIOR· URBAN DRIFT, The Winding Footpath of Realism, Beijing, China 
ANT BEHAVIOR· DYING IN THE SUN, The Winding Footpath of Realism, Beijing, China 
2019 
Bring Urban Voice to West, Beijing and Inner Mongolia, China 
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Information of budget 
 
1.Transportation & Accommodation 

 
2.Material fees 
(1.) Promotion 

 
 
 
 

(2.) Anxiety Box 

 
Expense for the venue（Statue Square） 
 
*We have contacted with the stuff who is 
responsible for the rental of Statue 
Square and got the permission of 
holding our exhibition there for free. 
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Expense for the boards of box  

Expense for the glass of box 
 

 
Expense for the transportation of box 

 
 
(3.) Urban Drift 

 
Expense for the characters  
 
 
(4.) Work shop& Exhibition 
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Related Interviews and Investigation 
 
Interview with the artist Haopeng, SHI by Zhiheng, Jia. 
28thMarch, 2019 
Wechat 

 
Q: You were studying painting in the Academy of Fine Arts, but the most of recent 
creations are on-site, video and installations, such as the social reality project “The 
Winding Footpath of Realism” launched in 2016. What makes this transformation of 
medium? Is the concern of interaction with the audience? 
 
A: The tradition of the domestic printmaking department originated from the Luxun 
Academy of Art in Yan'an period. The print works of that period were widely published as 
revolutionary propaganda paintings. They were strongly critical and oriented to the public 
and politic, so the later printmaking department always had a root of serving the public. 
My current creation is still continuing this tradition. As for the transformation of the media, 
it is mainly because in nowadays the printmaking form can no longer carry my appeal, 
and interactivity is also a factor included in this appeal. 
 
Q: Many excellent and avant-garde art works may be obstructed or questioned in the 
process of creation. “Narrow footpath in Realism” is mostly carried out in public space. In 
the process, there may be some problems or even obstruction caused by the mainstream 
or official, such as what happened in the implementation of "Escharosis" How did you 
solve this kind of problem? Do you think the expected effect or impact of the project has 
been achieved? 
A： The implementation of artworks in the public space will inevitably occur with some 
unexpected situation, so my initial attitude is open- treat this external interference as a 
part of my work, which also makes the work more public and more complete. Therefore, 
the "Escharosis"   was completed, whose result is a little bit different from my initial 
expectation, but I think my presupposition is not so important. 
 
Q: Realism has always been a theme in your work, and I personally like the "Ants 
Behavior" series, such as "Anxiety Box". Because I also have experience of living in 
Beijing, I think the separation between reality and ideals in this work is very shocking. Do 
you think this kind of split is a typical phenomenon in Beijing, or is it a common problem 
in big city, such as Shanghai, Guangzhou, or even Hong Kong? Because although this 
series mainly focuses on social issues in Beijing, we believe that it is also very useful for 
Hong Kong. As a highly commercial city, there are also many new immigrants in Hong 
Kong. In the face of high housing prices, young white-collar workers working in Hong 
Kong can only choose to live in "Anxiety Box" or "Urban Drift", such as those who 
commute in Hong Kong and Shenzhen. What adjustments would you make if you put 
these works in the Hong Kong context? 
A: Glad you enjoy this project. The phenomenon of "ant behavior" is certainly not unique 
to Beijing. Shanghai, Guangzhou, and Hong Kong all have similar problems. Beijing is 
only a point of my sampling, but the problem is universal, which seems to be particularly 
evident in the Confucian cultural circle. I don't really understand the context of "ant 
behavior" in Hong Kong. I can't imagine what kind of adjustments will be made in the 
works. This will only be known after the field visit, but it will definitely be different from the 
implementation in Beijing. The degree of commercialization in Hongkong is deeper, and 
high housing prices have a longer history, too. Besides, Hongkong’s “ant”-new 
immigrants, commute between Hong Kong and Shenzhen, which are two cities with 
different mode. Therefore, the same problem will certainly have different levels. 
 
Q: Your ongoing project of "Bring Urban Voice to West" is more like a dialogue between 
the past and the present. We can read from it that some cultural memes dissolved in the 
blood are rushed and changed in the long river of history. This change may make 
urbanization a step further, but there are also some stunned and confused feelings. Many 
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people think that the artist's responsibility is to reveals the social reality, and there are 
also some artists more radical and hope to be a social changer. From this perspective, 
what do you think about the identity as an artist and your own work? 
A: In the process of urbanization, most people are immersed in the wave of more 
convenient and more life. Some emotions that are considered not necessary to occupy 
positions will be ignored for the time being, but it is not unimportant, and it won’t always 
be ignored, so I will come up them with another perspective. As for the artists you have 
mentioned, I tend to divide their identity into two parts: artists and social activists. From 
this perspective, in the part of the artist I hope I can speak for realism and create new 
things in this environment, and the problems I raised can be noticed through the social 
influence of my works. As for the social changers, I think that people who are interested 
in this and willing to pay a lot of energy can shoulder this responsibility. 
 
Q: If an artist residency project invites you to Hong Kong, what subject do you prefer to 
do? (Cross-strait relations, Hong Kong identity, Southeast Asian labor issues, or like the 
series of "Ants Behavior", showing the life of the city's new white-collar workers.) What 
advice do you have for the "realism" related exhibition in Hong Kong? 
A: If this is a residency project, I think I still need to go to Hong Kong by myself to do an 
inspection. I don't know what will trigger my inspiration. So the questions you asked are 
still far from me. But I still have a little bit of my own expectations for Hong Kong's 
"realism" related exhibitions. As a meeting point for various cultures, Hong Kong is more 
conducive for me to sorting out different realist traditions, such as those from United 
Kingdom, Mainland China, and other regions. Those realism has their own faces 
because of their own traditions. 
 
 
Interview with the two white-collar workers by Tongyu, XIE. 
25th,March, 2019 
Wechat 
 
(1) Interviewee: white-collar worker: Chow 
Q: Where do you live, and how far is it from the company (daily commute time)? 
A: I live in Mongkok and work in Tsim Sha Tsui. It cost me about 7 minutes by subway.  
 
Q: What factors do you consider before renting a house? (or the biggest problem) 
A: Geographic position, safety and rent 
 
Q: Are you living alone or sharing? (Can you talk about the size and rent of the room) 
A: Shared. About 310 feet and the rent is 9500HKD 
 
 
Q: Is the current house your ideal type? 
A: I am satisfied with most part of the apartment. But I hope I can have a bay window. 
 
Q: Is there a big difference between your work environment and your living environment? 
A: For me no much different. Company provide me a suitable environment for working 
while apartment make me feel cozy and at home. 
 
(2) Interviewee: white-collar worker: Lau 
Q: Where do you live, and how far is it from the company (daily commute time)? 
A: I live in Yau Ma Tei and work in Tsim Sha Tsui，which takes about 25 minutes to 
commute by subway. If I choose to walk, that will cost about 20 minutes. All in all, it is not 
far away between my office and home. 
 
Q: What factors do you consider before renting a house? (or the biggest problem) 
A: The most important factor is the position. And the surrounding and community also 
matter. The biggest problem that I have occurred in renting is the negotiation with the 
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owner. In the beginning this owner was very helpful and kind, but later I found that this 
apartment had many problems, but the owner didn’t want to response to them, so we 
have to fix them by ourselves. 
 
Q: Are you living alone or sharing? (Can you talk about the size and rent of the room) 
A: I shared my apartment with three roommates. This apartment is about 70 square 
meter and my room is a 9, which cost me 5900HKD per month. 
 
Q:I s the current house your ideal type? 
A: This apartment is acceptable, because it is closed to the theater and I like watching 
film very much. And the transportation is good because it locates in the joint of two 
subway lines. Anyway, everything is fine except the communication with owner. 
 
 
Q: Is there a big difference between your work environment and your living environment? 
A: Quite different, actually. Our office is modern and advanced, and the surrounding is 
very busy and commercial. But my accommodation is relatively old and full of local 
people. 
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Thanks letter to volunteers who devote themselves to our project 
 

To Volunteer in ANT BEHAVIOR IN HONGKONG 
 

Dear , 

Thank you for helping prepare and organize all this event these past few days. I know it 
has been a lot of work, but you've done a wonderful job keeping the inflow and outflow 
running smoothly. You're such an important part of our group and make such great 
contribution to our project, and I hope you know that. 

Thank you for all that you do 

Cultural and Religious Studies 

The Chinese University of Hongkong 

 
 
 

 


